2O                       Translators
for 7ii$ Mistress Philosophy, and his amorous Zodiac. De
Tristibus was Englished by Churchyard, and Francis Beaumont
gave proof of his skill in a lively version of Salmacis and Herma-
pJiroditus. The cause of Ovid's popularity is not far to seek.
He was an efficient guide to the Greek and Roman mythologies,
and he furnished the poets with theme, sentiment and allusion. Of
all the translations, by far the most famous was Arthur Golding's
rendering of the Metamorphoses. The first edition (1565) contained
but four books. In 1567, the work was complete. It is described
on the title-page as ' a worke very pleasaunt and delectable/ and
a stern couplet warns the reader against frivolity:
With skill, heede, and judgement, thys work must be red,
For els to the reader it stands in small stead.
Golding's motive, in truth, was above suspicion. His work was
'pleasaunt and delectable' by accident He wished to improve the
occasion before all things. In a long epistle, addressed to Robert
earl of Leicester, he clearly sets forth his purpose. There is no
fable of Ovid which does not make for edification. For instance:
In Phaeton's fable untoo syght the Poet dooth expresse
The natures of ambition blynd, and youthful wilfulnesse.
And a little ingenuity will interpret every book in a sense most
profitable to the reader. That Ovid and his heroes were paynims
he confesses with regret, and takes heart in the reflection that they
may all be reducedc too ryght of Christian law,* In the same spirit,
he hopes that the simple sort of reader will not be offended when
he sees the heathen names of feigned gods in the book, and assures
him that every living wight, high and low, rich and poor, master and
slave, maid and wife, simple and brave, young and old, good and bad,
wise and foolish, lout and learned man, shall see his whole estate,
words, thoughts and deeds in this mirror. It is a bold claim of
universality, which Ovid himself would not have made. But it
was in tune with the temper of the age, and, doubtless, added to
the popularity of the work.
The chief characteristic of the translation is its evenness. It
never falls below or rises above a certain level The craftsman-
ship is neither slovenly nor distinguished. The narrative flows
through its easy channel without the smallest shock of interruption.
In other words, the style is rapid, fluent and monotonous. The
author is never a poet and never a shirk. You may read his
ineHifluous lines with something of the same simple pleasure which
the original gives you. Strength and energy are beyond Golding's